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Europe, in 1927, to which four regional associa-
tions have been added in the last two decades:
the RAs for the Study of Music of the Balkans
(RASMB) in 2006, for Eastern Slavic Countries
(ESCRA) in 2008, for East Asia (IMSEA) in 2011,
and most recently for Latin America and the Car-
ibbean (ARLAC) in 2012. You will find their re-
ports in the following pages.

Each regional association is unique, with its
own history, motivations, languages, research in-
terests, and disciplinary footings rooted in its part
of the world. In this sense, the RAs are genuinely
“regional,” but as musicology itself becomes more
dynamic and unsettled from old moorings, our re-
gional association meetings are becoming global
conferences with a regional spin, places where
scholars are finding new communities for their
research and where their research is testing the
boundaries of the local and the global. ARLAC’s
2022 online conference was pan-continental and
hosted in Spain with scholars from Europe, Latin
America, the Caribbean, and beyond. RASMB
met at IMS2022 in Athens, spotlighting their re-
gion at our big quinquennial congress.

The IMSEA conference in Jeonju (KR) last
October was wonderfully “glocal.” Nina Eidsheim
gave a powerful keynote address on “The Body
as Music’s Terroir” that used the French concept
linking soil, wine, and taste to reflect on how mu-
sic is transduced through our bodies. Woven into
her talk were snapshots of her experiences as a
Korean child growing up in an adoptive family
in Norway, her multiple homelands, and—on
the occasion of the IMSEA conference—what it
meant to return to South Korea for only the

Study Groups
Reading through this news-
letter’s reports from our
four IMS Regional Associ-
ations (RAs), twenty IMS

Study Groups (SGs), and
the four R-projects, I’m aston-

ished at how much is going on. In 2022, not
counting meetings in Athens, the activities of
our study groups alone included sessions on tab-
lature at a four-day lute fest, a soundwalk on
“Listening to Trauma,” a workshop on “Musical
Spirals,” an exhibition on “The Art of Musical Dia-
grams,” a study day on Cavalli capped by a per-
formance of Xerse, and a session at a virtual
Global Musicology conference. The Italo-Ibero-
American Relationships Study Group holds bi-
weekly online seminars and manages a growing
database. There is a new Global History of Music
reading group on Asian-German music studies.
The Gender and Musical Patronage Study Group
is publishing an edited volume. And we have two
new study groups, one on Auditory History and
another on Early African Sound Worlds. Wow!

As I enter my second semester as your fresh-
man president, I’m still working to comprehend
the IMS, and I continue to be surprised. In a so-
ciety like ours that values grassroots initiatives
and specialized fields of study, I am coming to
realize that the view from the ground is always
going to be the truest experience of the IMS, and
that view will inevitably be partial. We are global,
yes, but the globe is pretty vast, and a lot is hap-
pening on the ground.

Regional Associations
Much of the organizing that brings scholars to-
gether across political borders, languages, and
academic systems first takes place in distinctive
parts of the world. The IMS itself began as
a regional association of scholars in Western

Terroir: the complete natural environment in which a
particular wine is produced, including factors such as
the soil, topography, and climate. Also goût de terroir:
the characteristic taste and flavor imparted to a wine
by the environment in which it is produced.
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transformative editorship of the journal over the
last twelve years. Under their leadership,Actahas
modeled a new form of musicology that is capa-
cious, multilingual, and pluralistic. With their
spirit of disciplinary “ACTAvism,” the intellectual
scope of the journal has expanded along with the
internationalization of the IMS. They have con-
fronted the practical challenges of supporting
global musicology with thoughtfulness and cre-
ativity. In short, Philip and Federico have laid the
ground for Acta to thrive in the care of our am-
bitious new editorial team, Jen-yen Chen, Arnulf
Christian Mattes, and Luisa Nardini. Thank you,
Philip and Federico, we are so grateful.

—Kate van Orden

second time in her life. It was a moving expression
of how place matters in ways that might be un-
foreseen, personal, professional, cultural, intellec-
tual, or some blend of these. It also epitomized for
me one of the special qualities of the regional as-
sociation meetings I attended last year: their wel-
coming blend of homecoming and discovery.

You will note that ESCRA was unable to meet
in 2022. Its region includes Belarus, Russia, and
Ukraine. Here too, tragically, place matters. Mu-
sicology happens on the ground, musicologists
do not work in a vacuum. And so, in a newsletter
that registers the successes of IMSEA, ARLAC,
and RASMB, we must acknowledge the pro-
found effects of the war in Ukraine on ESCRA.
As Philip V. Bohlman and Federico Celestini put
it in their recent editorial for Acta Musicologica,
“our field can and must engage with lived-in
worlds,” challenging as that may be.

Acta Musicologica
Philip and Federico’s editorial, “On the Work
of Musicology that Lies Ahead,” is their fare-
well reflection as they step down as editors of
Acta. It is with enormous gratitude on behalf
of the entire society that I thank them for their

Philip V. Bohlman and Federico Celestini,
editors-in-chief of Acta Musicologica, 2011–22.
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Call for Proposals: IMS2027

The IMS requests proposals for its 22nd Quin-
quennial Congress in 2027 (IMS2027) from orga-
nizations able to secure a site for the congress
and to take responsibility for all local arrange-
ments. Decisions on the congress sites are up to
the IMS Bureau and the IMS Directorium.
The deadline for IMS2027 bids is March 31, 2023.
For further details, see musicology.org/ims2027.
Questions or comments? The IMS Secretary
General, Cristina Urchueguía, can be reached at
secgeneral@musicology.org.

Approval of Two
New IMS Study Groups

Following preliminary gatherings and organiza-
tional meetings in 2022, proposals for two new
IMS Study Groups were approved by the IMS
Directorium:

• “Auditory History,” chaired by
Tin Cugelj (CH) and Salih Demirtaş (TR)

• “Early African Sound Worlds,” chaired by
Camilla Cavicchi (IT) and Janie Cole (ZA)

Click on the links above for the mission state-
ments and contact information. To join and man-
age your membership in other regional associa-
tions and study groups, visit the following link
on the IMS website (member login required):
musicology.org/manage-profile.

:

IMS Mentoring Program

Switzerland, France, Portugal, Mexico, Canada,
Germany, Italy, Hong Kong, Japan, Austria, the
UK, Belgium, Norway, Hungary, Taiwan, Chile,
the USA, Netherlands, Spain, Colombia, and
Australia are the twenty-one regions that pro-
vide at least one experienced and renowned mu-
sicologist to the IMS Mentoring Program. Actu-
ally thirty-eight of them are eager to start a fresh
mentorship! With you, of course, provided you
are at the start of your career as a musicologist.
Let them help you divine what your next steps
in your career might be, or simply counsel you
about how to shape a conference paper, write a
grant application, or turn your PhD into a book.
As one of our mentors tells us, “the program
opens up a much wider network of international
connections than is possible within a single uni-
versity or national conference setup.” Previous
mentees warmly endorse the program:

The program has been active for the last eleven
years and has greatly widened its covered re-
search fields. Meaning the committee will surely
connect you with an appropriate person who will
have the experience to guide you in your search
for international excellence. So, join the IMS Men-
toring Program, and request a mentor.

—Andrea Bombi
(Chair, International Mentoring Program)

“My mentor is extremely knowl-
edgeable and was able to offer in-

sights, suggestions, and alternative
perspectives which have opened

up new possibilities to me.”
“I am thankful for the op-
portunity to interact with
and learn from a very ex-

perienced researcher.”

“The mentor program appears
ideal for independent scholars
like myself, who are somewhat

out on a limb and bereft of regular
contact with other scholars.”

Find out more about the
story of our society!

The History of the IMS is
now available as a free-to-
read online publication for
all IMS members: Online
Members Edition.

https://www.musicology.org/ims2027
mailto:secgeneral@musicology.org
https://www.musicology.org/networks/sg/auditory-history
https://www.musicology.org/networks/sg/early-african-sound-worlds
https://www.musicology.org/manage-profile
https://www.musicology.org/awards-and-programs/mentoring
https://www.musicology.org/awards-and-programs/mentoring
https://www.musicology.org/awards-and-programs/mentoring
https://www.musicology.org/ims-history-members-edition
https://www.musicology.org/ims-history-members-edition
https://www.musicology.org/ims-history-members-edition
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IMS Regional Association
for East Asia (IMSEA)

The IMS Regional Association for East Asia
(IMSEA) has had a particularly active season in
2022. During the 21st Quinquennial IMS Con-
gress in Athens (GR), August 24, 2022, IMSEA
hosted an information session, entitled “Ideas for
the Second Decade,” organized and chaired by
Jen-yen Chen. In this session, IMSEA’s history
since its foundation in Seoul (KR) in 2011, was
presented and new ideas for the coming decade
were discussed.

From October 21 to 23, 2022, the 6th Biennial
Conference of IMSEA, originally scheduled for
2021 to commemorate its tenth anniversary, fi-
nally took place in Jeonju (KR). It marked the be-
ginning of a new cycle after the five representa-
tive regions—Korea, Taiwan, Hong Kong, Japan,
and China—each having hosted the conferences
during the last decade. We are grateful to all
members of the program committee and the lo-
cal organizing committee, especially Meebae Lee
and her team, who, despite the ongoing chal-
lenges of COVID-19 and the change of venue,
made the long-awaited conference possible and
warmly welcomed eighty-eight participants
from twelve regions, including many countries
beyond East Asia, such as Canada, Germany,
Malaysia, Mexico, the United Arab Emirates, the
United Kingdom, and the United States.

Nina Eidsheim and Juyong Park gave keynote
addresses, “The Body as Music’s Terrorir” and

“Understanding Creativity in Music and Sci-
ence,” respectively, inviting us to reflect on our
research practices and languages across diverse
cultures and fields. Over the course of three
days, twenty-two free paper, panel, and poster
sessions were held. IMS President Kate van Or-
den conveyed her congratulatory speech, and
the virtual congratulations of the previous IMS
Presidents—Dinko Fabris and Daniel K. L.
Chua—were presented at the IMSEA tenth an-
niversary celebration, which was followed by a
symposium on “Diversity and Connectedness in
IMSEA.” The program and further information
on IMSEA2022 can be found at facebook.com/
IMSEA.

On October 22, 2022, a new steering com-
mittee was formed: Daniel K. L. Chua (HK), Aya
Ito (JP), Youn Kim (chair, HK), Feng-Shu Lee
(TW), Kyung Myun Lee (KR), Meebae Lee (KR),
Nozomi Sato (JP), Fumitaka Yamauchi (TW), Hui
Yu (CN), and Boyu Zhang (CN). We are thankful
to the two retiring members, Jen-yen Chen (TW)
and Suk Won Yi (KR), for their vision and dedi-
cations to the IMSEA Steering Committee.

2023, the new Year of the Rabbit, will be an-
other exciting year for our regional association.
The 7th Biennial Conference of IMSEA will be
held in Tainan (TW), from October 27 to 29, 2023.
The program committee representing regional
and disciplinary diversity has been formed:
Made Hood (TW), Aya Ito (JP), Hee Seng Kye
(KR), Edwin Li (chair, HK), and Hui Yu (CN). The

After the conference dinner at IMSEA2022 (October 2022).

After the IMSEA session at IMS2022 (August 2022).

https://imsea2023.wixsite.com/imsea
https://www.musicology.org/networks/ra/imsea
https://imsea.musicology.org
https://imsea.musicology.org
https://www.facebook.com/IMSEA
https://www.facebook.com/IMSEA
https://imsea2023.wixsite.com/imsea
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local organizing committee began with the
preparation for the upcoming conference: Jen-
yen Chen, Made Hood (chair), Meng Tze Chu,
Ted Tsung-Te Tsai, and Yuh-Fen Tseng. The call
for papers can be found here: imsea2023.wixsite.
com/imsea/call-for-paper.

—Youn Kim

IMS Regional Association for
Eastern Slavic Countries (ESCRA)

Since the last meeting of the IMS Regional Asso-
ciation for Eastern Slavic Countries (ESCRA),
which took place in 2021 in Moscow (RU), no
conferences of ESCRA took place. The partici-
pants of the previous meeting, members of the
ESCRA Union of Young Scientists, prepared their
papers for publication in the academic collection
of proceedings of the ESCRA session, “Music and
Science Art,” as a part of the program of the IX In-
ternational Interdisciplinary ConferenceMusic—
Philosophy—Culture, dedicated to the ninetieth
anniversary of Sofia Gubaidulina. The collection
has been published by the Tchaikovsky Moscow
State Conservatory in September 2022.

—Natalia Braginskaya

IMS Regional Association
for Latin America and

the Caribbean (ARLAC)

The IMS Regional Association for Latin America
and the Caribbean (ARLAC) held its V Confer-
ence in virtual and synchronous mode at the In-
ternational University of Andalusia (ES), from
April 20 to 22, 2022. Nearly 200 scholars from Ar-
gentina, Brazil, Chile, Colombia, Cuba, Ecuador,
Mexico, Peru, Uruguay, and Venezuela, together
with Canada, France, Italy, Spain, and the United
States participated. The virtual proceedings of
the V Conference are available in Spanish, Por-
tuguese, and English on our website: arlac-sim.
com/especial/v-congreso, with links to fifty-one
YouTube videos of eighty hours of recordings.
They include sixty-one papers, twenty-two
roundtables, study group and working group
sessions, the inaugural conference, as well as
book presentations.

Four months later, a group of twenty-four
ARLAC members attended the 21st Quinquen-
nial IMS Congress in Athens (GR), August 2022.
On that occasion we were able to have an infor-
mal meeting where we discussed the new IMS
membership fee system, improvements to our
website, and the Latin American and Iberian
presence in Acta Musicologica. Along with the
presence of IMS Vice President John Griffiths as
ARLAC’s liaison with the IMS Directorium, we
received an honorable visit of the new IMS Pres-
ident, Kate van Orden, to greet us and get to
know us.

—Juan-Pablo González

IMS Regional Association
for the Study of Music

of the Balkans (RASMB)

The activities of the IMS Regional Association
for the Study of Music of the Balkans (RASMB)
in 2022 resulted in four main items:

(1) During the 21st Quinquennial IMS Congress
in Athens (GR), RASMB organized a roundtable
session on the topic “Music in the Balkans Cross-
ing the Borders,” dedicated to Katy Romanou
and chaired by Evi Nika-Sampson and Mirjana
Veselinović-Hofman. In the roundtable’s first
part, titled “Art Music in the Balkans,” Veseli-
nović-Hofman (“Musicology across Borders”) fo-
cused on the ways in which postmodern musi-
cology manifests its cross-border character in
the sphere of its main issues, its main “tools”:
topics and language. Tijana Popović Mladjenović
(“Josip Slavenski’s Balkanophony for Symphonic
Orchestra”) presented the symphonic suite
Balkanophony (1927) by Slavenski, a paradig-
matic example of how historical-geographical
and ethnic boundaries are overcome in/with mu-
sic. Ana Stefanović (“Solo Songs by Miloje Milo-
jević: An Example of Crossing the Borders in Ser-
bian Music of the First Half of the Twentieth
Century”) focused on the course of Milojević’s
solo songs composed between 1904 and 1944,
characterized by constantly going beyond limits
once established: aesthetic and stylistic, generic,
but also geographical. Stamatia Gerothanasi
(“The Concept of Fate in Enescu’s Oedipe and in

https://imsea2023.wixsite.com/imsea/call-for-paper
https://imsea2023.wixsite.com/imsea/call-for-paper
https://www.musicology.org/networks/ra/escra
https://www.musicology.org/networks/ra/escra
https://www.arlac-sim.com
https://www.arlac-sim.com
https://www.arlac-sim.com/especial/v-congreso
https://www.arlac-sim.com/especial/v-congreso
https://www.musicology.org/networks/ra/rasmb
https://www.musicology.org/networks/ra/rasmb
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the TragediesOedipus Rex andOedipus at Colonus
by Sophocles: A Comparative Analysis”) pre-
sented Oedipe, tragédie lyrique in Four Acts by
George Enescu and libretto by Edmond Fleg.

In the second part, “Various Aspects of Mu-
sics in the Balkans,” the presentation of Maria
Alexandru (“Byzantine Music across Borders”)
addressed both geographical aspects of “cross-
ing borders” in Byzantine chant, the expansion
of the methodology in Byzantine musicology
during the last years, the interferences between
ecclesiastic chant, folk, and art music, as well as
issues of didactics and interpretation practice.
Athanasios Trikoupis (“Hellenic Music across
Borders during Geopolitical Relocations in the
Balkans: Basile Gounaropoulos and the Hellenic
Community of Varna”) examined the cultural
situation in Northern Thrace, as one of the main
economic centers of the Ottoman Empire during
the nineteenth century, and also presented the
Hellenic communities of the wider region, with
emphasis on the work of Gounaropoulos. Sofia
Kontossi and Myrto Economides examined pri-
mary sources from Theodoros Synadinos’s ar-
chive (“Crossing Borders within Borders: Extro-
verted Musical Activities of the Greek National
Opera in the Aftermath of the Second World
War”).

(2) The 8th International Conference of RASMB
will take place in Thessaloniki (GR) from August
31 to September 3, 2023, and will be organized
by the School for Music Studies of the Aristotle
University of Thessaloniki under the aegis of the
Hellenic Musicological Society. The purpose of
the conference is to strengthen the importance
of musical and cultural interactions among the
countries of the South-East European region.
Based on the topic “Musical Cultures and Dias-
poras in the Balkans,” the conference further
aims to develop the already successfully estab-
lished scientific and cultural dialogues among
musicologists primarily from the Balkans, but
also from other geographical areas. The confer-
ence will bring a major contribution to the map-
ping of musical cultures and diasporas, both on
diachronic and synchronic levels. It fosters the
formulation of innovative approaches and pro-
motes the interaction, research, discussion, and
intercultural dialogue among musicologists with

an interest in the diverse thematic axes of the
conference, emphasizing concepts and parame-
ters, such as recordings, memories, and projec-
tions in musical cultures and diasporas, tradi-
tions and diversities, new trends through
mobility, analytical innovations of the different
musical cultures and musical avant-garde in the
Mediterranean, Balkans, and broader South-
East European region.

Proposals may be submitted through the fol-
lowing link: rasmb-ims2023.gr. The submission
deadline is February 28, 2023. For further ques-
tions, please contact: rasmb.smb@gmail.com.

(3) The third issue of our international e-journal,
Series Musicologica Balcanica (SMB), was pub-
lished in December 2022. It is based on papers
presented at the 2019 RASMB conference in
Bucharest, Musical and Cultural Osmoses in the
Balkans, and adheres to the journal’s general
goal to complement RASMB conference activi-
ties with an accompanying publication as an im-
portant dimension of the process of affirmation
of (ethno)musicological and analytical/theoreti-
cal endeavors and achievements in the field of
Balkan music research.

Issue 3 consists of fourteen articles, subdi-
vided into the following sections, according to
their textual/research genres: “Studies” (eight
contributions), “Analysis/Theory” (one contribu-
tion), “On the Sources” (five contributions). As
for the thematic areas within the sections, they
are: “Church Field,” “Classic and Romantic Pe-
riod,” “Ethnomusicological Field,” and “Contem-
porary Issues.” This is followed by an analytical
topic related to contemporary music and inter-
pretations of various historical documents. The
articles cover multifarious aspects of the music
culture of the Balkans, while presenting the di-
versity of musicological approaches, methodolo-
gies, and styles.

(4) According to the editorial plan, the next issue
of SMB (no. 4) also includes papers from the 2019
Bucharest conference and will be published in
early spring 2023.

The journal’s editorial team can be reached
at smb@mus.auth.gr.

—Evanthia Nika-Sampson and
Mirjana Veselinović-Hofman

https://rasmb-ims2023.gr
mailto:rasmb.smb@gmail.com
https://ejournals.lib.auth.gr/smb
mailto:smb@mus.auth.gr
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IMS Study Group
“Cantus Planus”

2022 heralded the return of the in-person meet-
ing, but that did not mean lapsing into the
deadly sin of digital sloth. A new website for the
IMS Study Group “Cantus Planus” was launched
at the beginning of the year, linked to a new
Twitter account (@CantusPlanusIMS) where
announcements about events, publications, re-
search projects, and job openings can be posted.
A new monthly “Round-Up” email providing a
digest of activities of the study group is now be-
ing sent out to members; anyone else interested
in receiving this information can sign up on the
“Contact” section of the website and new mem-
bers are very welcome. Last but not least, a Hun-
garian graphic designer was charged with de-
signing a new logo which retains the four-note
neume—mirroring the four syllables of “Cantus
Planus”—but uses it as a dynamic and connective
feature which very much reflects the nature and
purpose of our study group.

Thanks to the good offices and organizing tal-
ent of the IMS Executive, we were able to meet
as a study group at the 21st Quinquennial IMS
Congress in Athens in August. The theme of our
specialist roundtable was “Singing Greek in the
Medieval Latin West,” which was not only fitting
for the venue, but also sought to branch out into
questions arising from global history by looking
at the performative nature of multilingualism.
In addition, we were able to hold a general busi-
ness meeting in person which saw us say good-
bye and offer our thanks to departing board
members who have done such formidable work
for our study group and chant research in gen-
eral over many years: Lori Kruckenberg (US),
Christian Troelsgaard (DK), and Anna Vildera
(IT). Our newly elected members—including a
new position focusing on early career scholars—
are Alison Altstatt (US), David Andrés Fernández
(ES), Alexander Lingas (UK), and Rebecca Maloy
(US), and we very much look forward to working

with them and benefiting from their diverse ex-
perience and expertise.

—Jeremy Llewellyn

IMS Study Group
“Cavalli and Seventeenth-

Century Venetian Opera”

During summer 2022, after two years of hiatus
imposed by the global health crisis, the IMS
Study Group “Cavalli and Seventeenth-Century
Venetian Opera” had a live meeting in Southern
Italy. As usual for the “Cavallians,” the meeting
was held in conjunction with a performance of a
Cavalli opera, Xerse. Staged at the Festival della
Valle d’Itria, Martina Franca, Taranto, on July 25,
2022, Xerse was based on the Bärenreiter critical
edition by Sara Stangalino and Hendrik Schulze.
A study day followed on July 26, held in Martina
Franca and entitled “Back to the Future: Xerse
and the Unstoppable Rediscovery of Francesco
Cavalli Operas.” Among the participants were
many study group members: Ellen Rosand (gen-
eral editor of the Bärenreiter Cavalli series, who
presented the critical edition of Xerse within the
context of the series as a whole), Dinko Fabris
(proponent and chair of the meeting), Wendy
Heller (“Cavalli on Guitar: Le nuove canzonette,
1676”), Anna Tedesco (“Xerse in Palermo”), Chris-
tine Jeanneret (on her critical edition of L’Iperme-
stra, in progress), and of course the two editors of
the score, Stangalino and Schulze. The study
group held a Zoom meeting that afternoon at
which, among other updates and information,
the most recent Cavalli edition in the Bärenreiter
series was presented: Scipione Affricano (2022),
edited by Jennifer Williams Brown (music and in-
troduction) and Stangalino (critical edition of the
libretto). Three further volumes of the series are
to be published by the end of next year: Vere-
monda, Egisto, and Eliogabalo, bringing the grand
total to nine of the proposed fourteen-volume set.

—Ellen Rosand

https://cantusplanus.univie.ac.at/?page_id=60
https://twitter.com/cantusplanusims
https://www.musicology.org/networks/sg/cavalli
https://www.musicology.org/networks/sg/cavalli
https://www.musicology.org/networks/sg/cavalli
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IMS Study Group
“Digital Musicology”

This year the IMS Study Group “Digital Musicol-
ogy” organized a special session, “Crossing Bor-
ders in Computational Musicology,” at the Quin-
quennial IMS Congress in Athens. During this
well-attended event a series of ongoing and re-
cently finished research projects were presented:

• Christina Anagnostopoulou: “Byzantine Mu-
sic and Jazz in the ‘Music Cognition, Compu-
tation, and Community Lab’ in Athens”

• Tim Crawford and David Lewis: “TROMPA
and the Music Scholar”

• Johanna Devaney: “The Automatic Music
Performance Analysis and Comparison Tool-
kit (AMPACT): The Benefits and Limitations
of Using Musical Scores to Extract Perfor-
mance Data”

• Christophe Guillotel-Nothmann: “Musical
Heritage in the Interdisciplinary Project Poli-
fonia: New Resources, Methods, and Tools for
Musicology”

• Olivier Lartillot: “The MIRAGE Project: Mak-
ing the Richness of Music Explicitly Available
to Musicologists and to the Public”

• Laurent Pugin: “Making RISM Data and Tools
Used beyond the Boundaries of the Project”

• Anja Volk: “Automatic and Human Pattern
Detection”

The projects spanned a range from ones aimed
at making resources and knowledge better acces-
sible (e.g., through Linked Open Data) to en-
deavors to formalize music theory or to de-
construct musicological concepts. Nearly all
projects required a lot of effort devoted to imple-
mentation or data creation, which are not always
acknowledged as being proper research and
hence relatively difficult to get funded. It was
suggested that some of the barriers to the
projects’ progress might be removed by a more
systematic sharing of data and code. Nearly all
speakers reported interesting experiences with
respect to interdisciplinarity. In several projects,
a “service attitude” seems to prevail with respect
to technology. In Polifonia, for example, the de-
sign of the systems is driven by the musicological
narratives, rather than by the potential of the

technology. The congress’s theme, “Music across
Borders,” was thus often interpreted as develop-
ing a dialog with other disciplines. Yet the use of
technology also runs the risk of creating new
borders through the demands of computational
modeling. Finding an optimum between formal-
ization and modeling on the one hand and more
fluid musicological concepts on the other—with
the optimum very likely being dependent on the
research topic—remains the main methodologi-
cal challenge of digital musicology.

Overall, the digital had a quite noticeable pres-
ence in the conference program, with several ses-
sions and many papers devoted to topics includ-
ing digital archives, online editions, networks of
transmission, reconstructions of soundscapes, ar-
tificial intelligence in composition, and virtual
artists. The influence of the pandemic on musicol-
ogists’ technology use was the subject of the sur-
vey “What Do Musicologists Do All Day: The Pan-
demic Edition,” to which over 500 colleagues from
all over the world participated. Frans Wiering pre-
sented the initial outcomes during the congress
(presentation slides: tinyurl.com/yz628erj). The
responses display a very wide range of experi-
ences, from almost no impact of the pandemic to
very drastic changes in work practices and even
research focus, and of attitudes to technology,
ranging from deep concern to enthusiastic adop-
tion. Not surprisingly, as resorting to technology
was often inescapable, musicologists seem to
have grown more confident in working with dig-
ital tools and resources. Many respondents spec-
ulate about the consequences of these experi-
ences for the future of musicology: whether
technology can support equity and diversity; the
role of hybrid and online collaboration and meet-
ings; increased reliance on digital resources at the
expense of physical resources; and, again,
methodological reflections on digital versus phys-
ical approaches. What used to be mainly the con-
cern of a relatively small group of digital musicol-
ogists, now appears to have become a matter of
consideration for the entire discipline.

Forthcoming Meetings
The next meeting of the study group will be the
Computational and CognitiveMusicology Confer-
ence, Athens (GR), June 22 to 24, 2023. General
chair is Christina Anagnostopoulou.

https://www.musicology.org/networks/sg/digital-musicology
https://www.musicology.org/networks/sg/digital-musicology
https://tinyurl.com/yz628erj
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While we were unable to organize a study
group session in conjunction with ISMIR2022,
we plan to hold one during ISMIR2023 in Milan
(IT), November 5 to 9, 2023 (ismir2023.ismir.net).

The mailing list of the study group can be
reached at digitalmusicology@jiscmail.ac.uk. To
subscribe to the mailing list, visit jiscmail.ac.uk/
DIGITALMUSICOLOGY.

—Johanna C. Devaney and Frans Wiering

IMS Study Group
“Early Music and the New World”

The chair and the members of the IMS Study
Group “Early Music and the New World” lament
the untimely passing (in July 2022) of Juan Fran-
cisco Sans (1961–2022), pianist, composer, and
musicologist from Caracas (VE), living and work-
ing in Medellín (CO) during the last years. He
was a member of the study group since its foun-
dation and actively participated in our meetings
and publications.

In 2022, the study group met via Zoom at the
V Conference of the IMS Regional Association for
Latin America and the Caribbean (ARLAC), held
from April 20 to 22, 2022, and organized by the
Universidad Internacional de Andalucia, Baeza
(ES). The session included papers by Egberto
Bermúdez (“Una vez más: instrumentos musica-
les en las misiones y reducciones jesuitas en
América en el siglo XVIII”), Alejandro Vera (“Mú-
sica española en Lima a finales del siglo XVII: un
cargamento naviero y su contexto”), and Javier
Marín-López (“Insurgencia y música sagrada:
Antonio Juanas y el ‘estilo antiguo’ en México
ca. 1800”).

At the 21st Quinquennial IMS Congress, held
in Athens (GR) from August 22 to 26, 2022, the
meeting of the study group included papers pre-
sented by Annibale Cetrangolo (“Music and Mi-
gration in the Eighteenth Century: Giacomo
Facco (1676–1753) and His Music in Spain and
Latin America”), Marín-López (“Sacred Music
and Insurgency: Antonio Juanas and the ‘estilo
antiguo’ in México ca. 1800”), and Vera (“Spanish
Music to Lima in the Late Seventeenth Century:
A Shipment and Its Context”) Due to last-minute
problems concerning COVID-19, international
travels, and incompatibility of schedules on both

sides of the Atlantic, the Athens session—held in
person with last-minute Zoom arrangements—
could not include as originally planned the par-
ticipation of Bermúdez (CO), Rachel Carpentier
(US), Giuseppina Crescenzo (IT), and Mary Caton
Lingold (US). Marín-López acted as deputy chair
in the meeting.

Recent publications of the study group mem-
bers include:

• Bermúdez, Egberto. “Música, migración y edu-
cación entre Europa y América: la carrera mu-
sical de Gutierre Fernández Hidalgo (c. 1547–
1622/23) en Santafé, 1570–1630.” Boletín de
Historia y Antigüedades 109, no. 874 (2022):
117–74.

• ———. “Trumpets, Gold, Minstrels and Death:
Music and the Armada of Pedro Arias Dávila
in Castilla de Oro (Eastern Panama-North-
west Colombia), 1513–31.” Flower World/
Mundo Florido 7 (2022): 11–41.

• ———. “Conflicto, muerte y desolación al son
de trompetas, flautas y arpas: Música en la
armada de Pedro Arias Dávila a Castilla de
Oro (frontera entre Colombia y Panamá) y sus
ecos entre los vecinos, 1513–36.” In Cuando la
música suena: Estudios sobre música y conflicto,
edited by Javier Marín López and José A. del
Saz Navarro. Forthcoming.

• Marín-López, Javier. “Polifonías litúrgicas en
el mundo atlántico colonial: los Riscos.”
Anuario Musical 77 (2022): 77–119.

• ———. “Hacia una ‘historia conectada’ de la
música colonial latinoamericana.” Diagonal:
An Ibero-American Music Review 7, no. 2
(2022): 1–37.

• Vera, Alejandro. “De Bruno Mars a Josquin
des Prez: Archivos y reciclajes musicales en
las eras de la imprenta e Internet.” In Los ar-
chivos de las (etno)musicologías: Reflexiones
sobre sus usos, sentidos y condición virtual,
edited by Miguel A. García, 89–106. Berlin:
Ibero-Amerikanisches Institut, 2023.

• ———. “De músico de un virrey a sochantre
en la Catedral de Lima: Cristóbal de León
(fl. 1561–1608) y otros clérigos-músicos de su
tiempo.” Antec: Revista Peruana de Inves-
tigación Musical 6, no. 2 (2022): 13–29.

—Egberto Bermúdez

https://ismir2023.ismir.net/
mailto:digitalmusicology@jiscmail.ac.uk
http://jiscmail.ac.uk/DIGITALMUSICOLOGY
http://jiscmail.ac.uk/DIGITALMUSICOLOGY
https://www.musicology.org/networks/sg/early-music
https://www.musicology.org/networks/sg/early-music
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IMS Study Group
“Gender and Musical Patronage”

In August 2022, the IMS Study Group “Gender
and Musical Patronage” (GMP) celebrated its
first presential meeting during the 21st Quin-
quennial IMS Congress, held in Athens (GR). The
study group session, entitled “Musical Patron-
age across Borders: Gender, Institutions, and
Economics of Music,” consisted of six short the-
matic presentations addressing transnational
and cross borders aspects of the gendered eco-
nomics of music in different geographical areas
from the eighteenth to the twenty-first cen-
turies. The study session program and abstracts
can be viewed here. During the plenary discus-
sion, new forms of communication between the
study group members were discussed, deciding
to create a newsletter, through which informa-
tion can be shared (conferences, publications,
initiatives, etc.), and launch a website. At the end
of the session, Elisabeth Reisinger was appointed
as a new steering committee member.

In 2023, the first outcome of the study group,
the edited book Women as Patrons: Gender, Mu-
sical Patronage, and Cultural Transfers during the
Long 19th Century, will be published by Rout-
ledge, Taylor & Francis Group.

—Maria Cáceres Piñuel, Vincenzina C.
Ottomano, and Elisabeth Reisinger

Some of the participants of the study group session.
Left to right: Roberta Vidic (DE), Elisabeth Reisinger (AT),

Cristina Fernandes (PT), Christine Fischer (CH),
Vincenzina C. Ottomano (IT), María Cáceres Piñuel (ES).

Presentation of Lise Karin Meling (NO).

Presentation of Beatriz González (ES).

Presentation of Cristina Fernandes (PT).

Study group session presentation by Vincenzina C.
Ottomano (IT) and María Cáceres Piñuel (ES).

Musicological Brainfood is a fresh intermittent IMS dish—an “amuse-bouche”—
that may delight or possibly perturb you. These pithy, informal paragraphs are
cooked up by leading musicologists to advance, refresh, or reinvigorate different
aspects of our field; and they are anything but bland: brainfood.musicology.org

https://www.musicology.org/networks/sg/gmp
https://www.musicology.org/networks/sg/gmp
https://www.dropbox.com/s/pwvbxrz3yx0itp4/ATHENS%20CONGRESS.%20Study%20Group%20Schedule%20%28Updated%20August%202022%29docx.pdf?dl=0
https://brainfood.musicology.org
https://brainfood.musicology.org
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IMS Study Group
“Global History of Music”

The still relatively young IMS Study Group
“Global History of Music” (established in 2019)
has continued to grow, with members develop-
ing new synergies and proposing exciting events.
In August 2022 the group held a study session at
the 21st Quinquennial IMS Congress (IMS2022),
School of Philosophy of the National and
Kapodistrian University of Athens (GR). Co-or-
ganized and co-convened by Jacob Olley (UK)
and David R. M. Irving (ES), the event was given
the title “Ethics, Inequality, and Collaboration in
Global Music History.” It proposed to address
questions such as: “How might the new field of
global music history position itself in relation to
current thinking about decoloniality and diver-
sity?”; “Can the practice of global music history
avoid replicating the epistemic and political in-
justices of earlier colonialist and orientalist
projects of knowledge extraction?”; and “Is eth-
ical collaboration between researchers in the
Global South and North possible in the face of
large-scale structural inequalities?”

The venue was filled to capacity—with stand-
ing room only—and there was an enthusiastic re-
sponse by the audience to all segments. Individ-
ual papers (some presented virtually) were given
by Eric Charry (US), Charulatha Mani (AU), and
Maria Alexandra Iñigo Chua (PH), with a joint
presentation by Amanda Hsieh (UK) and
Jonathan Hicks (UK). We then moved to a discus-
sion session focused on the recent monograph
by Anna Maria Busse Berger (US), The Search for
Medieval Music in Africa and Germany, 1891–
1961: Scholars, Singers, Missionaries (Chicago, IL:
University of Chicago Press, 2020). Imani Sanga
(TZ) and James Davies (US) gave engaging eval-
uations of this work and the methodologies that
it involved, and considered how the book opens
up many new directions in research for global
history of music as a field. The session concluded
with a lively period of questions and debate, and
an outline of administrative issues.

2022 also saw the creation within the study
group of the Asian German Studies in Music
Working Group by John Gabriel (AU) and
Amanda Hsieh. As the initiators state, “we seek
connections and aim to test the boundaries of

‘Asianness’ and ‘Germanness’ by asking ques-
tions about the global production and circulation
of culture, ideology, and power.” There is a reg-
ular reading group; researchers interested in
joining can contact the convenors and see the
website for more information: globalmusicology.
org/agsm-events. Several days prior to IMS2022
this working group held an inaugural online
seminar, which spanned three continents and
featured seven individual papers by scholars
working in the field: John Gabriel, Elaine Kelly
(UK), Junko Sonoda (DE), Monika Hennemann
(UK), Amanda Hsieh, Misako Ohta (JP), and Jan
Creutzenberg (KR). These presentations focused
on case studies of German-Asian musical en-
gagement from the late nineteenth to early
twenty-first centuries in Japan, Cambodia, and
Korea, as well as the South Pacific.

The IMS Study Group “Global History of Mu-
sic” as a whole always welcomes new members
and proposals for projects. For information about
our activities, see global.musicology.org. We will
soon hold internal elections for members of a
standing committee to organize future events
and to be a point of contact for this diverse net-
work of researchers. Thanks must be offered to
immediate past president Daniel K. L. Chua, cur-
rent president Kate van Orden, executive officer
Lukas Christensen, and the whole IMS Team for
their support, as well as all the group’s members
for contributing to its ongoing development.

—David R. M. Irving

IMS Study Group
“History of the IMS”

The IMS Study Group “History of the IMS” held
its annual meeting during the 21st Quinquennial
IMS Congress (IMS2022) in Athens, August 2022.
The meeting was planned with care by Dorothea
Baumann and Jeanna Kniazeva with the inten-
tion of capturing the attention of many confer-
ence participants. Unfortunately, neither of the
two could attend due to travel difficulties and
health issues. However, two papers were still
presented on August 26 in mixed modality, that
is, online and in person: “A New Finding about
the History of the Société Union Musicologique”
by Petra van Langen, who was also chairing the

https://global.musicology.org
https://global.musicology.org
https://globalmusicology.org/agsm-events
https://globalmusicology.org/agsm-events
https://global.musicology.org
https://www.musicology.org/networks/sg/history-of-the-ims
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meeting, and “Ereignisse 1948–49 in IMS: Aus
den Briefkorrespondenzen von Jacques Hand-
schin, Higini Anglès und Otto Kinkeldey” by
Jeanna Kniazeva (forthcoming in The Journal of
Moscow Conservatory, 2023).

Only a few days after IMS2022, on August 29,
our dear friend Dorothea Baumann passed away
in Zurich at the age of seventy-six. She was the
living memory of the IMS, an unbridgeable loss
not only in human terms but also for the history
of the society and of course for our study group.
Dorothea Baumann started her twenty-six-
years service as IMS Secretary General in 1994
and in 2019 was made honorary member of the
society. As a first tribute to her memory the book
The History of the IMS (1927–2017), edited by
Dorothea Baumann and Dinko Fabris (Kassel:
Bärenreiter, 2017), was made available as a free-
to-view online publication to all IMS members:
musicology.org/ims-history-members-edition.
A few hard copies of the book—the basic resource
of departure for our study group—are still avail-
able and members interested can send a request
to dinkofabris@gmail.com.

Since January 2023 Dinko Fabris is acting as
co-chair of the study group.

—Dinko Fabris and Jeanna Kniazeva

IMS Study Group
“Italo-Ibero-American

Relationships” (RIIA)

The activities of the IMS Study Group “Italo-
Ibero-American Relationships” (RIIA) have been
very intense in 2022. Thanks to the transnational
character of the group, they have also taken full
advantage of the possibilities offered by online
communication.

Permanent Seminars
The group Seminario Permanente RIIA, Univer-
sity of Buenos Aires, continued with its fort-
nightly meetings. Coordinated by Annibale
Cetrangolo, it is made up of young researchers
who belong to the Universities of Buenos Aires,
San Martin, San Juan, and Uruguay: Esteban
Caccaviello, Pedro Camerata, Yanet Gericó,
Gustavo Zito, Juan de Zan, Yoel Vilois, Sergio
Marcelo dos Santos. The meetings are available

on the RIIA YouTube channel. The group is com-
pleting the entry into the RIIA database of the
Teatro de la Opera de Buenos Aires.

Seminario Permanente RIIA organized the
following special meetings:

• A seminar collaboration between IMLA/RIIA
and the Instituto de Teoría e Historia del Arte
Julio E Payró de la Universidad de Buenos
Aires about “journalistic sources for the study
of lyrical activity in Argentina,” coordinated
by Camerata, Gericó and José Ignacio Weber.

• A set of four open meetings about opera with
the participation of international researchers,
such as Fernanda Vera and Matteo Paoletti,
focusing on specific aspects of musical the-
ater and its circulation on both shores of the
Atlantic Ocean:
– “Opera and Identity” (April 26)
– “Opera and Literature” (May 31)
– “Opera and Industry between 1880–1920”

(September 27)
– “Opera and Visual Arts” (October 25)

All meetings were broadcasted and are available
on the YouTube channel of IMLA.

On October 18, the DAMS undergraduate
program of the Alma Mater Studiorum—Univer-
sità di Bologna hosted a meeting organized in
collaboration between IMLA/RIIA, focusing on
the RIIA database as a viable tool to analyze the
activity of the first Teatro Colon of Buenos Aires
(1857–88). The meeting was coordinated by Pao-
letti and attended by 250 students.

As part of IMLA/RIIA’s collaboration with Ca'
Foscari University of Venice, six students took part
in internships at IMLA and a conference was orga-
nized together with the Department of Compara-
tive Linguistic and Cultural Studies on October 19.

Zoom meeting of the RIIA Committee.

https://www.musicology.org/ims-history-members-edition
mailto:dinkofabris@gmail.com
https://www.musicology.org/networks/sg/riia
https://www.musicology.org/networks/sg/riia
https://www.youtube.com/@seminarioimla6304
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Conferences
Through its collaboration with the Calabrese In-
stitute of Musical Bibliography (IBIMUS) RIIA
coordinated an international conference at Tro-
pea from October 6 to 8 with the title L’emigra-
zione musicale calabrese in Sud America tra Otto
e Novecento. The meeting was organized by
Francesco Paolo Russo and opened with a key-
note by Axel Körner. Many RIIA members partic-
ipated in the meeting.

RIIA was present at tosc@Bayreuth, the 4th
Transnational Opera Studies Conference, in
Bayreuth, June 23 to 26. Cetrangolo presented a
paper about “Wagner in Argentina: Another
Turn of the Screw,” Ditlev Rindom gave a paper
on Carlo Lombardo and Italian operetta, and José
Manuel Izquierdo König gave one of the key-
notes.

The study group developed a great range of
activity during the last Quinquennial IMS Con-
gress. The team organized a meeting on the sub-
ject “Musical Exchanges between Italy and Latin
America (Eighteenth to Nineteenth Century):
New Routes, New Meanings” on August 22, with
the participation of Cetrangolo, König, Diósnio
Machado Neto, Beatriz Magalhães-Castro, and
Rindom.

Research
Cetrangolo and Antonio Domenighini are pre-
paring an edition of the opera Amor es todo in-
vención by Giacomo Facco (IMLA Editions) and
with this object new researches were developed
in Portugal.

Zito is developing the Spanish and critical
versions of texts related to the first Italian melo-
drama (Bardi, Galilei, Caccini, Peri, Rinuccini).

Paoletti is developing his research at the in-
tersection of musicology and theater studies, fo-
cusing on the relationship between the perform-
ing arts and cultural diplomacy in the nineteenth
and twentieth centuries. He is also working on
a history of opera staging in Italy in the twenti-
eth century.

Rindom, König, and Francesco Milella pub-
lished chapters in the volume Italian Opera in
Global and Transnational Perspective: Reimagin-
ing Italianità in the Long Nineteenth Century,
edited by Axel Körner and Paulo M. Kühl (Cam-
bridge: Cambridge University Press, 2022).

Stefano Gavagnin edited the thematic dossier
“Territorios y trayectorias de la Nueva Canción
Latinoamericana,” for Cuadernos de Música Ibe-
roamericana 35 (2022), in collaboration with
Laura Jordán and Javier Rodríguez. With the
same authors he produced an essay on the mu-
sical networks of Chilean exile for the forthcom-
ing volume Redes transatlánticas: intelectuales y
artistas latinoamericanos en Europa de la Guerra
Fría.

—Annibale Cetrangolo

IMS Study Group
“Mediterranean Music Studies”

The annual meeting of the IMS Study Group
“Mediterranean Music Studies” took place in
presence during the 21st Quinquennial IMS
Congress in Athens in 2022. The panel, held on
August 22, was co-chaired by Maria Rosa De
Luca, current representative of Italy in the IMS
Directorium from 2022 to 2027, since Dinko Fab-
ris was not in the condition to travel and acted
online in modality.

The title of the panel was “The Circulation of
Opera and Operatic Companies around the
Mediterranean Theaters” and there were
ten speakers from Croatia, Cyprus, Germany,
Greece, Italy, Portugal, the United Kingdom, and
the United States. After an Introduction sent by
Lorenzo Bianconi, there were papers by Maja
Milošević Carić (on the Hvar Theatre, Croatia),
three different papers by Kostas Kardamis, Avra
Zepapadakou, and Demosthenes Fistouris (on
itinerant operatic companies around the Greek
Theaters from Corfù to the Eastern Mediter-
ranean), Maria Rosa De Luca (Italian opera be-
tween Sicily and Malta), Caecilia Bren-
ninkmeyer (on the opera in Malta), Salwa El-
Shawan Castelo-Branco (opera in Egypt up to
the twentieth century), Isabella Abbonizio (on
Italian opera in Libya), and Salvatore Morra (Ital-
ian opera and theaters in Tunisia). A large audi-
ence actively participated.

Fabris launched the idea to project a book in-
cluding the topics presented by the speakers, the
first one devoted to the theme of itinerant opera
companies around the Mediterranean.

—Dinko Fabris

https://www.musicology.org/networks/sg/mediterranean-music-studies
https://www.musicology.org/networks/sg/mediterranean-music-studies
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IMS Study Group
“Music and Cultural Studies”

The members of the IMS Study Group “Music
and Cultural Studies” organized two sessions on
two occasions in 2022: one was in the framework
of the virtual conference Global Musicology—
Global Music History, and the other was at the
21st Quinquennial IMS Congress (IMS2022),
which took place in Athens (GR).

The Global Musicology conference was one of
the very rare musicological conferences that are
genuinely global. It represented not just usual
considerations of the mainly West European
canon and its impact on smaller cultures as a
central perspective, but also non-Western tradi-
tions in order to “interrogate ‘global music his-
tory’ as both a field and methodology against
the geopolitical realities of ‘global musicolo-
gies.’” The brilliant concept by two great younger
musicologists, Vera Wolkowitz and Amanda
Hsieh, brought together scholars researching
various Asian, African, Latin American, Balkan
and other pluricultural music traditions and
their cross-cultural perspectives.

The session of the study group under the title
“‘Universal’ versus ‘National’: Southeast Euro-
pean Music Histories and Scholar Colonialism”
questioned precisely the not acceptable division
of the (musical) world to center and periph-
ery/ies. Even the termmusic, understood in quite
various ways in the global world, has been ap-
propriated by the Western approach to German
art music with music history including sym-
phonic works and operas by so-called great mas-
ters. Moreover, curricula with divisions into gen-
eral and national history of music at numerous
universities still exist. The meso-region under
the scrutiny—the Balkans/Southeast Europe—
has been continuously under-evaluated and
wrongly perceived in the West because of its
“otherness”: Byzantine and Ottoman, as well as
socialist legacy and also prevailing Orthodox
Christianity in the context of Islam, Judaism,
Catholicism, Protestantism, and others. A num-
ber of European, especially German, music his-
tories begin with the ancient Greek culture as a
“creed of Europeanness,” forgetting that the ter-
ritory of the empire occupied a much wider
space in the Middle East than in Europe.

These inquiries were problematized through
history and geography in six contributions. The
convenor of the session, Tatjana Marković, pro-
vided a framework of the session with her pre-
sentation “Longing for Being a ‘European’ in the
Balkans / Southeast Europe,” juxtaposing the
meaning of Europe and different meso-regional
self-identifications. The paper “Paul Nettl: Bo-
hemian Music and Anglo-American Approaches
to Music History in Central Europe” by Martin
Nedbal addressed the Western scholar colonial-
ism and the view of Czech music through the
German-Bohemian tradition as a “universal-na-
tional” dichotomy not only through Nettl’s writ-
ings, but also through the discussions of Czech
music in late twentieth-century music history
textbooks published in the United States. The
same question of what is “universal” and what
is “national” was in the focus of Romanian na-
tionalists. In order to overcome the idea of be-
longing to “periphery,” Nicolae Ceausescu pro-
claimed protochronism at the 9th Congress of
the Romanian Communist Party in 1974. As
Florinela Popa presented in her paper “Nostalgia
of Pre-eminence: Protochronist Ideas in Roma-
nian Musicology of the 1970s and 1980s,” this
concept, with the help of some musicologists,
brought an opposite perspective of the men-
tioned dichotomy in national music histories
with ancient Romania as a center. Alexandros
Charkiolakis considered Hellenicity in music
and argued for understanding it as a part of in-
clusive European identity instead of an exclusive
national or local self-identification (“Towards a
European and Not Only a Local Identity: The Is-
sue of Hellenicity in Music”). “Music(ology) of
Cyprus between Local and Global” was the topic
of Georgia Petroudi’s paper—an even more com-
plex task to define what “Greekness” means on
this island in the Eastern Mediterranean. She
looked through historical layers of different
legacies and cultural imprints of various occu-
pants.

The idea of a global history of music is not
quite new, but the predominance of the Ger-
manic “universality” is still striking due to the
self-imposed “center” and the self-peripheraliza-
tion of all others. In spite of the fact that they
are in Europe, the Balkans were generally not in-
cluded in European history of music. The Global

https://www.musicology.org/networks/sg/music-and-cultural-studies
https://www.musicology.org/networks/sg/music-and-cultural-studies
https://globalmusicology.org/gmgm2022/
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Musicology conference explicated, however, that
there are many different temporary centers on
our planet not only via the presentations but also
through highly inspiring discussions.

IMS2022 provided the gathering of an inter-
national group of musicologists, divided into
mainly smaller rooms without the possibility of
a wide exchange of thoughts. In other words, it
showed once more that the global perspective is
missing within the international society of mu-
sicologists in spite of the congress theme “Music
across Borders.”

The study group organized a session focusing
on the same area as in the previous conference,
the Balkans: “Area Studies and Researching Mu-
sical Culture(s) beyond the Borders: Case Stud-
ies from Southeast Europe.” Area studies today
are an interdisciplinary discipline, which was de-
fined through history, linguistics, anthropology,
geography, and also literature, whereas musicol-
ogy and ethnomusicology were not recognized
in this sense. This session was advocating for the
inclusion of the mentioned discipline into area
studies, which are already present in the re-
search agenda of (ethno)musicologists. The term
area is understood in various ways as being “ab-
solutely arbitrary or fictitious” (Milutinović).

The announced five contributions shed light
on case studies related to the Balkans as a whole,
Romania, Greece, and Ljubljana. However, two
participants were not able to join the congress
and canceled their presentations in the last mo-
ment. In that way, after the theoretical as well
as historical, political, and cultural overview—
Marković, “Area Studies: Pluricultural Southeast
Europe”—, the session was focused on nuances
of “Greekness,” discussed by Petroudi (“Folk
Meets Byzantine Meets Europe: The Interweav-
ing of Different Cultures, Musics, and Sounds
into the Music of Cypriot Composers in the
Twentieth Century”) and Charkiolakis (“An Ex-
ample of Amalgamation: The Concerto for Two
Violins by Nikos Skalkottas (1904–1949)”), which
came out to be a happy coincidence, since the
extensive discussion included also the Greek and
other musicologists. It is obvious that the narrow
national perspectives of music and musical life
in the meso-region, characteristic after common
legacies and great migrations for centuries,
should be overcome by research of the entire

area as a whole and, furthermore, within the
global history of music.

Additionally, the study group members had
internal online meetings related to the plans for
2023. Currently, we are helping with the prepa-
ration of the the publication dedicated to Nikos
Skalkottas.

—Tatjana Marković

IMS Study Group
“Music and Media” (MaM)

The 2022 meeting of the IMS Study Group “Mu-
sic and Media” (MaM) coincided with the Quin-
quennial IMS Congress, which took place in Au-
gust in Athens (GR). In the multipurpose room
of the impressive concert hall building Μέγαρον
Μουσικής Αθηνών, the study group hosted its
13th conference as a hybrid meeting throughout
the morning of August 23. Combining in-person
and online presentations was the go-to, not only
due to time zone differences, but also because
Greece was still considered a COVID-19 danger
zone according to diverse foreign organizations.

Whereas MaM usually convenes annual mul-
tiple-day conferences, we opted within the pos-
sibilities of the overall IMS conference for a
smaller roundtable session, discussing the topic
of “Music in Comedy Cinema.” This time, as well,
no international open call for papers was pub-
lished, but all invited speakers were involved in
the upcoming Palgrave Handbook of Music in
Comedy Cinema, edited by Emilio Audissino and
Emile Wennekes.

Chloé Huvet (FR) opened the panel with her
live talk “FromE.T. toTintin: John Williams’s Hu-
morous Touches in Non-Comedy Films.” Emilio
Audissino (SE) continued on the Williams theme
with his online presentation “John Williams,
from Comic to Humor: The Pre-Star Wars Pe-
riod.” Next up was Michael Baumgartner (US),
who gave an online, and partly pre-recorded pre-
sentation entitled “Self-Reflexive Music and the
Comic Incongruity in the Golden Age of French
Comedies.” Emile Wennekes (NL) then brought
the overarching topic “(Under)Scoring Laughs:
Theoretical Ingredients for a Handbook Intro-
duction” to the table, live from the Athens Con-
cert Hall. James Deaville (CA) closed the line-up

https://www.musicology.org/networks/sg/mam
https://www.musicology.org/networks/sg/mam
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of handbook contributors with the online pre-
sentation “Taking Mancini’s Comedy Scores Se-
riously.” The papers were amply discussed, after
which the roundtable meeting was closed by un-
veiling the location and topic of the 2023 annual
MaM meeting.

MaM’s 14th annual conference will be hosted
by Université d’Évry Paris-Saclay, and will take
place in Paris (FR) from June 19 to 21, 2023. The
topic will be “Music and Sound in Francophone
Audiovisual Media.”

—Emile Wennekes

IMS Study Group
“Music and Violence”

On March 11, 2022, the IMS Study Group “Music
and Violence” held a research meeting online,
during which Anna Papaeti (CY) talked about
her recent research project “ERC CoG MUTE—
Soundscapes of Trauma,” focusing on the notions
of music, trauma, and the ethics of witnessing.

For IMS2022, the study group organized two
study sessions on August 23 and a soundwalk on
the following day. Titled “Listening to Trauma:
Music, Sound, and Violence,” the first session ex-
plored the ramifications of music, sound, space,
and terror, focusing on such issues as listening,
music torture, ethics of witnessing, subjectivity,
and agency. Inna Klause (DE) investigated the
ways in which music has been used as a means of
torture in Russian and Belarusian prisons. Also
discussed is the genealogy of these methods, the
reasoning behind them, as well as the ways in
which they have been passed on. Papaeti talked
about the ethics of listening in carceral spaces and
the ways in which music, sound, and silence can
be used both as a means of terror but also as a way
to reclaim agency and as “tools” of solidarity and
survival. Luis Velasco-Pufleau (CH/CA) critically
explored the relationship between sound, space,
and affect through an acoustemology of Bataclan
survivors’ sensory experiences of both the terror-
ist attack and its aftermath. He focused on the
ways in which the listening experiences and aural
memories of survivors have contributed to under-
standing mnemonic dynamics and processes of
recovery related to sound following violent
events. Presentations were followed by rigorous

discussion. The panel was chaired by Martin
Daughtry (US) who acted as an interlocutor pro-
viding a sharp introduction and insightful com-
ments.

This was followed by the study session “Mu-
sic, Sound, and Violence: Reflections on Re-
search, Methodologies, and the Field.” Danae
Stefanou (GR) explored forms of epistemic vio-
lence in historical musicology. Pavlos Antoniadis
(DE) delved into the biopolitics of human and
machine learning in music. Velasco-Pufleau fo-
cused on ethics and human rights in music com-
position. Papaeti talked about the use of music
and sound as a means of violence with regard to
human rights law and to the responsibility of
musicology as a discipline.

On the next day a soundwalk was held, de-
signed and organized by Stefanou. It was based
on Echo Apparatus, an original text score com-
posed by Stefanou specifically for the occasion,
and included an original response score by
Daughtry, entitled Listen, Conspiring. We gath-
ered with other interested participants and
walked individually as well as in spontaneous
group formations. Starting from the university
campus, where the conference was held, we
walked through the areas of Kessariani and Pa-
grati, listening attentively to the sounds and si-
lences of past and present, as we stumbled upon
traces of histories of migration, resistance, war,
and conflict. For more information on the sound-
walk, see echogenic.tumblr.com.

—Anna Papaeti

IMS Study Group
“Music of the Christian

East and Orient” (MCEO)

In 2022 the IMS Study Group “Music of the
Christian East and Orient” (MCEO) participated
in the 21st Quinquennial IMS Congress in
Athens with a study session titled “Theoretical
and Practical Aspects of Performance Practice in
Music of the Christian East and Orient: The Case
of the Dormition of the Most Holy Theotokos.”
It was a theme crossing borders between Byzan-
tine, Romanian, and Slavonic chant traditions,
between music theory, history, and perfor-
mance, as well as between different disciplines,

https://www.musicology.org/networks/sg/music-and-violence
https://www.musicology.org/networks/sg/music-and-violence
https://echogenic.tumblr.com/post/693222460129165312
https://www.musicology.org/networks/sg/music-of-the-christian-east-and-orient
https://www.musicology.org/networks/sg/music-of-the-christian-east-and-orient
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such as musicology, art history, and music ther-
apy. After the study session, a meeting of the
study group took place, where further plans
were discussed.

The first two numbers of our e-journal Studies
in the Music of the Christian East and Orient an-
nounced in last year’s IMS Newsletter got a pro-
longed timeline for their release on the platform
ejournals.lib.auth.gr of the Aristotle University
of Thessaloniki: before spring (no. 1) and before
fall (no. 2) of 2023.

—Maria Alexandru

IMS Study Group
“Musical Diagrams”

The IMS Study Group “Musical Diagrams” has
had a busy year. In addition to our regular Zoom
meetings, several of us took part in a number of
conferences. A workshop on “Musical Spirals”
was sponsored by our study group on June 16,
2022, and featured presentations by our guest
Penelope Gouk on Thomas Mace’s spiral dia-
gram in Musick’s Monument (1676), another by
our member Michael Dodds on Maternus Berin-
ger’s Musicae (1605) with its cochlea modorum
(spiral of the modes). Daniel Muzzulini gave us
a tour of spirals and concentric circles as two-
dimensional models from Theinred of Dover
to Roger Shepard, and finally, Susan Forscher
Weiss foregrounded the relationship between
the 2D diagrams and musical compositions em-
bedded in spirals.

Members of MCEO together with other musicologists at the Byzantine Museum in Athens during IMS2022.

At the IMS Congress on August 23, 2022, our
study group held a series of sessions beginning
with paper presentations by Matteo Nanni (“No-
tation Practices in the Ninth and Tenth Cen-
turies: Diagrammatological Observations”) and
John Snyder (“Theinred of Dover’s Theory of
Chromaticism: Arrays, Tables, and Circles”), fol-
lowed by a roundtable on “Musical Diagrammat-
ics,” chaired by Weiss and including study group
members and guests. Giulia Accornero and Ju-
dith Haug gave brief summaries of their work on
non-Western sources. The afternoon continued
with a guided tour by Muzzulini of the Extended
Virtual Museum “Sound Color Space” and con-
cluded with our exhibition “The Art of Musical
Diagrams” with contributions by Gerhard
Dirmoser (“Typology and Topology of Musical
Diagrams”), Christoph Reuter (“Exploring Tim-
bre Maps and Spaces”), Muzzulini and Christoph
Stähli (“Monochords and Polychords”), and
Weiss, Muzzulini, and Thomas Noll (“Revolving
Diagrams: Music Theory in Rotation”). The ex-
hibition continued for the remainder of the con-
ference. Our activities at the IMS Congress are
documented in the Media Archive of the Zurich
University of the Arts: medienarchiv.zhdk.ch/
sets/aod_at_ims_2022. The publication of a re-
lated book, Sound Colour Space: The Art of Dia-
gram, is planned for 2024 with the SMG and Pe-
ter Lang.

In September 2022 Muzzulini took part in the
Diagrams 2022 conference in Rome with a paper
entitled “Taming the Irrational through Musical
Diagrams—from Boethius to Oresme and Nemo-

https://ejournals.lib.auth.gr/
https://www.musicology.org/networks/sg/musical-diagrams
https://medienarchiv.zhdk.ch/sets/aod_at_ims_2022
https://medienarchiv.zhdk.ch/sets/aod_at_ims_2022
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rarius.” On November 5, 2022, some of our mem-
bers took part in The Making of the Humani-
ties X, hosted by the University of Pittsburgh
and Carnegie Mellon University. Julia Kursell
chaired a panel “The Impact of Visualization on
Medieval and Early Modern Quadrivial Music,”
with papers by Saskia Quené (“Beyond Lessing’s
Laokoon: On the History of Approaching Musical
Diagrams”) and Weiss (“Music’s Movement
through the Quadrivium Viewed through Dia-
grams”).

We are looking forward to continued activi-
ties in 2023.

—Daniel Muzzulini and Susan Forscher Weiss

IMS Study Group
“Musical Iconography”

The Quinquennial IMS Congress 2022 offered
a great opportunity to re-establish the direct
scholarly exchange within our research network,
after the coronavirus pandemic, with a study
session entitled “Musical Iconography across
Borders: Cultural Encounters, Methodological
Challenges.” Ten papers were presented by
study group members coming from Austria,
France, Italy, Portugal, Spain, and the USA. The
wide array of different approaches included well
established research topics such as the afterlife
of antiquity, the mystery of a musician’s por-
trait, and legible scores and their iconological
implications, but also the performing arts
iconography and historical ethnomusicology.
Furthermore, some rather technically oriented
approaches based upon the digital humanities
and pertinent third-mission communication
strategies were addressed, with a particular fo-
cus on the Renaissance and early Baroque. In
sum, the audience experienced ten truly interna-
tional, interdisciplinary, innovative, individual,
but above all intense contributions, followed by
a small business meeting with announcements
on recent publications, ongoing projects, future
activities, and sources of interest for musical
iconography.

Subject to prior acceptance by the program
committee, we expect to feature prominently at
the next Medieval and Renaissance Music Confer-
ence (MedRen2023) with a themed session on

“The ‘Golden Age’ of Musical Iconography: Case
Studies in Context and Meaning from around
1500.” In addition, there are currently plans for
an international conference in Vienna in 2024,
Musikgeschichte in Bildern 2.0, hosted by the Aus-
trian Centre for Digital Humanities and Cultural
Heritage, Department of Musicology, of the Aus-
trian Academy of Sciences.

For these and further upcoming events see
our new website at site.unibo.it/ims-sg-musical-
iconography, which has been relaunched in early
2023 thanks to the efforts of our webmaster Gaia
Prignano.

—Björn R. Tammen

The IMS2022 study session participants. Left to right,
back row: Sylvain Perrot (FR), Antonio Baldassarre (CH),

Florence Gétreau (FR), Nicoletta Guidobaldi (IT),
Maria Luisi (IT), Zdravko Blažeković (US).

Front row: Gorka Rubiales (ES), Daniela Castaldo (IT),
María Isabel Rodríguez López (ES), Gaia Prignano (IT),

Cristina Santarelli (IT), Cristina Bordas (ES),
Ruth Piquer (ES), Luzia Rocha (PT).
Foreground: Björn R. Tammen (AT).

Photo: Ruth Piquer.

Nicoletta Guidobaldi (Iταλικό) and Björn R. Tammen
(Γερμανικό) exploring the congress venue and its

austere hallways (IMS2022).
Photo: Maria Luisi.

https://site.unibo.it/ims-sg-musical-iconography
https://site.unibo.it/ims-sg-musical-iconography
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IMS Study Group
“Shostakovich and His Epoch”

The IMS Study Group “Shostakovich and His
Epoch” convened a panel at the Quinquennial
IMS Congress in Athens in August 2022. The
speakers were as follows: Philip Bullock (“Soviet
Art-Song in the Age of Shostakovich: Other Po-
ets, Other Paths”), Pauline Fairclough (“Was
Aksinya Raped? Rodzinski’s Lady Macbeth in
Cleveland, 1935”), Elena Zinkevich (“Shosta-
kovich’s ‘Shakespearean Path’”), and Olga
Digonskaya (“Shostakovich at the Start of the
1950s: From Oratorio to Cantata”).

Sadly, due to the ongoing war, Zinkevich and
Digonskaya were unable to join us in person, but
their papers were presented by Bullock and Fair-
clough.

—Olga Digonskaya and Pauline Fairclough

IMS Study Group
“Stravinsky: Between East and West”

In 2022 the IMS Study Group “Stravinsky:
Between East and West” had no meetings. The
members of the study group prepared the pro-
ceedings of the previous gathering of 2021—“Igor
Stravinsky and Musical Theatre” in the program
of the big international conference Opera and
Musical Theatre: History and Present Time (Mos-
cow, November 22–26, 2021)—for publication in
the academic collection of the Gnesins Russian
Academy of Music, Moscow.

—Natalia Braginskaya and Valérie Dufour

IMS Study Group
“Tablature in Western Music”

After the interruptions of the COVID-19 pan-
demic, it was a real pleasure for the IMS Study
Group “Tablature in Western Music” to come to-
gether once again in September 2022 in Basel at
the renowned Schola Cantorum Basiliensis. To
achieve maximum benefit from the meeting and
to attract existing and new members, we were
able to join forces with the German Lute Society
and the Schola Cantorum itself. Thus, our study
group meeting became part of a four-day festival,

General view of the meeting of the IMS Study Group
“Tablature in Western Music.”

Martin Kirnbauer (CH), Joshua Rifkin (US).

Elizabeth Kenny (UK), Sarah Salloum (US), Nigel North (US).

David Dolata (US), Catherine Liddell (US).

https://www.musicology.org/networks/sg/shostakovich
https://www.musicology.org/networks/sg/shostakovich
https://www.musicology.org/networks/sg/shostakovich
https://www.musicology.org/networks/sg/shostakovich
https://www.musicology.org/networks/sg/stravinsky
https://www.musicology.org/networks/sg/stravinsky
https://www.musicology.org/networks/sg/tablature
https://www.musicology.org/networks/sg/tablature
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the Basel Lute Days, brilliantly organized by
Basel lute professor Peter Croton.

The study group meeting was the first day of
the four-day festival. The morning comprised a
series of individual papers by a combination of
younger early career researchers, Irina Döring
(“The Earliest Lute Tablatures Revisited”) and
Sarah Salloum (“Expressive Ornamentation
within the Margaret Board Lute Book”), one pa-
per on early Spanish harp tablatures by Maria
Christina Cleary (“Intuitive Gestural Notation
Systems in Spanish Harp Tablature”), and three
more from Hector Sequera (“Robert Ballard’s
First and Second Books of Lute Tablature”),
David Dolata (“Galilei’s Lute Books”) and Grze-
gorz Joachimiak (“The Poliński-Szczepańska
Collection: A Twentieth-Century Copy of a Lost
Seventeenth-Century Lute Tablature”).

The afternoon comprised two roundtable ses-
sions, “New Technologies and Practices for Tab-
lature Encoding (Laurent Pugin, Tim Crawford,
David Lewis, Reinier de Valk) and “Francesco da
Milano and His Legacy” (Victor Coelho, Joshua
Rifkin, Franco Pavan, John Griffiths), discussing
many of the issues that face editors of a new edi-
tion of Francesco’s music, fifty years after the pi-
oneering edition of Arthur Ness. The participa-
tion of some leading scholars from outside the
tablature world, notably Rifkin and Pugin, was
most welcome, and indicative of the broadening
of interest in tablature repertories that is one of
the study group’s key aims. As in previous years,
the sessions were otherwise strongly focused to-
ward the lute, but we hope to develop a stronger
nucleus of scholars researching a broader diver-
sity of sources, particularly given the renewed in-
terest in keyboard tablatures recently occurring.

The study group meeting was followed by the
second conference on “The Lute in Higher Edu-
cation” and the annual meeting of the German
Lute Society with concerts and lectures by many
notable international figures. It was a highly
stimulating and enriching event.

In 2023, the study group will meet again in
Tours at the CESR, for a two- or three day meet-
ing that will expand on the roundtable topics of
2022, focusing on revision of the sources of major
composers, and the challenges of digital tabla-
ture production.

—John Griffiths

IMS Study Group
“Temporalities in Music Theater”

The highlight of 2022 for the IMS Study Group
“Temporalities in Music Theater” (TMT) was the
fantastic “in-person” study group session at the
Quinquennial IMS Congress in Athens in August
entitled “Time across Borders in Music Theater”
with input presentations by Kinuyo Hashimoto,
Christine Fischer, Lu Xin, Giovanna Casali, and
Suzanne Scherr. In the second part of the session
the participants joined in a discussion concerning
overarching themes between the various papers
and recent areas of research. The final hour was
dedicated to an open business meeting where we
considered the goals of the study group, inviting
new people to join the steering committee in the
future and setting some agenda points for 2023.

In addition to this big event, the study group
hosted several virtual meetings with its interna-
tional members throughout the year: two ses-
sions were reserved for the preparation of the
IMS Congress with presenters invited to submit
work in progress and receive feedback from the
group. On January 11, Sherr shared some insight
into her work on tempo, pulse, and affect in Puc-
cini’s work with specific examples from Tosca.
On May 17, Gwyneth Bravo presented some
work in progress on the analysis of Him Sophy’s
Bangsokol: A Requiem for Cambodia.

In 2023, the study group will hold several vir-
tual meetings for reading seminars, research
presentations, and workshops and plans some
possibilities for live meetings at conferences in
the coming years. Please contact us via the IMS
website, email, or Facebook in order to receive
further information.

—Kunio Hara, Laura Moeckli,
and Colleen Renihan

Participants of the 2022 TMT study group session.

https://www.musicology.org/networks/sg/temporalities
https://www.musicology.org/networks/sg/temporalities
https://www.musicology.org/networks/sg/temporalities
https://www.musicology.org/networks/sg/temporalities
mailto:mailto:laura.moeckli@musik.unibe.ch;khara@mozart.sc.edu;colleen.renihan@queensu.ca
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IMS Study Group
“Transmission of Knowledge as a
Primary Aim in Music Education”

Due to the COVID-19 pandemic, at the beginning
of the year 2022 the work of the IMS Study Group
“Transmission of Knowledge” was mainly carried
out in meetings and remote sessions promoted by
some of its members. During those meetings the
coordinator, Giuseppina La Face (IT), constantly
updated members on the progress of the ongoing
activities and on the projects planned for the near
future.

One of the most relevant activities carried out
during this year is the organization and scientific
planning of a roundtable on the topic “Presen-
tism and History in Music Education: What Con-
tent for What Future?” This meeting is scheduled
for May 2023 at the University of Catania (IT).

It will involve numerous study group members
and scholars from different countries (China,
Italy, Russia, and the United States).

Several Italian study group members are cur-
rently taking part in the three-year research
project “The Education of Art Music Audiences
in Italy from the Twentieth Century until To-
day,” which has been recognized among the “Re-
search Projects of Relevant National Interest”
and is part of the funding plan of the Italian Min-
istry of University and Research. The project
aims to analyze processes, methods, contexts,
and relevant figures in the education of art music
audiences in Italy, studying the current situation
also with the help of sociological analysis meth-
ods. It involves scholars from different universi-
ties such as Bologna, Bolzano, Catania, Roma
Tre, and Turin.

—Giuseppina La Face

A new issue of the IMS’s peer-reviewed journal Acta Musicologica
is now available, including articles by Peter Adey, Luis Gimenez,
Nils Grosch, Norbert Meyn, María Dolores Navarro, Chun-Yan Tse,
Chun-Fong Wong, and Ingeborg Zechner.

Acta Musicologica
Volume 95 • Number 1 • 2023
p-ISSN: 0001-6241 • e-ISSN: 2296-4339

IMS members receive free online access to all past and current
issues of Acta Musicologica. Click here to join the IMS or renew
your membership.

https://www.musicology.org/networks/sg/transmission-of-knowledge
https://www.musicology.org/networks/sg/transmission-of-knowledge
https://acta.musicology.org
https://www.musicology.org/member-benefits
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Répertoire International
d’Iconographie Musicale (RIdIM)

In 2022, the executive board and the various
working groups liaised via electronic communi-
cation given that the international profile of As-
sociation RIdIM’s governing and managing bod-
ies consists of members who live within time
zones covering almost three quarters of the
earth, that is, from Tasmania (AU) to Mexico.

Database of Association RIdIM
In 2023, the database will surpass 7,000 pub-
lished records documenting a broad variety of
visual items, and representing

• more than 450 types and sub-types of musical
instruments;

• 23 types of items (architectural objects, paint-
ings, photographs, textiles, and many more);

• more than 700 owning institutions (muse-
ums, archives, churches, archaeological sites,
etc.);

• creators from 92 nationalities.

At the Database Editorial Center at Ohio State
University, work in 2022 was largely focused on
three projects:

1. Refining vocabularies for musical instru-
ments and subject classifications, particu-
larly in relation to ongoing data importing
from the database of RIdIM Deutschland.

2. Adding images of catalogued items to data-
base records.

3. Reviewing and correcting item web links to
institution sites and partner databases.

The Association RIdIM database is freely acces-
sible at db.ridim.org.

Scholarly Meeting
From July 29 to 31, 2022, Association RIdIM
conducted its 21st International Conference in

collaboration with the Národní Muzeum, České
Muzeum Hudby in Prague. The conference was
dedicated to representations of the popular in
music visual culture and attracted scholars from
around the world. We were particularly pleased
with the presence of numerous early career re-
searchers who brought new and stimulating per-
spectives to the conference. Their contributions
prove that issues concerning music(s) in visual
culture(s) continue to attract widespread and in-
creasing attention, including amongst the gener-
ation that can be considered “visual natives.”
The program as well as the abstracts can be ac-
cessed via Association RIdIM’s website: ridim.
org/conferences-2.

Currently, preparations for the 22nd Interna-
tional Conference are underway. The conference
will take place in Seoul (KR), from October 19 to
21, 2023. The call for papers will be published on
the website of Association RIdIM in February
2023.

Obituary: Dorothea Baumann (1946–2022)
Association RIdIM mourns the passing of our
dear colleague Dorothea Baumann. She was in-
strumental in any aspect regarding RIdIM over
the last two decades. From 2011 onward she was
a member of Association RIdIM’s Council and
served as its secretary and as the chair of the
Database Working Group. We will never forget
her kind and positive character as well as her en-
thusiastic and constant drive to foster and enrich
Association RIdIM. Dorothea Baumann will be
remembered as an outstanding example and
model of decency, honesty, and integrity, and as
a steadfast advocate of an ensouled music-schol-
arly attitude that is not only aware of its social
mission, but also lives it through music scholar-
ship and musical practice.

The obituary for Dorothea Baumann, written
by Association RIdIM’s President, is published
online: musicology.org/in-memoriam-dorothea-
baumann.

—Antonio Baldassarre

:
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https://www.musicology.org/in-memoriam-dorothea-baumann
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Répertoire International
de Littérature Musicale (RILM)

The year 2022 saw solid development of RILM’s
resources and projects. RILM Abstracts of Music
Literature continued to grow and more journals
and articles were added to its full-text enhance-
ment. New volumes and entries joinedRILMMu-
sic Encyclopedias, and more records were added
to the Index to Printed Music as well. The content
of MGG Online continues to expand. RILM staff
members attended various conferences, closely
interlinking with scholarly communities. RILM’s
blog remains a steady force in making select con-
tent accessible to a broad variety of music re-
searchers around the world.

RILM Abstracts of Music Literature
(with Full Text)
RILM Abstracts (with Full Text) entered the year
2023 with a total of 1,524,893 bibliographic
records, including 436,058 full-text records and
158,502 reviews. Overall, in 2022 the database
grew by more than 66,000 records, of which over
17,000 were full-text records and 5,702 were
records of publications that appeared before 1967,
in keeping with RILM’s continuous effort to ex-
pand the historical music publication coverage.

In 2021/22, RILM’s national committees sub-
mitted a total of 11,013 bibliographic records,
12,801 abstracts, and 277 reviews. Three coun-
tries contributed more than 1,000 records each:
the United States (3,980 accessions and 3,331 ab-
stracts), Russia (3,018 accessions and 6,234 ab-
stracts), and Germany (1,178 accessions and 223
abstracts). A total of 6,130 bibliographic records
were submitted by our international collabora-
tors in China, India, and South Korea. One new
headword created in 2022 was yoga.

The content of RILM’s full-text collection
grew to 268 licensed titles with many more on
the way. Eight new titles released in July 2022
represent six countries of publication (Chile,
Germany, Italy, Poland, the UK, and the US). Ten
new full-text journals that are being prepared for
release in 2023 include periodicals published in
Austria, China, Italy, Nigeria, Ukraine, and
Uruguay. For a complete list of all full-text jour-
nal titles included in RILM Abstracts (with Full
Text), see rilm.org/abstracts/scope/fulltext-titles.

RILMMusic Encyclopedias (RME)
In January 2023, two titles joined the growing col-
lection of reference works included inRILMMusic
Encyclopedias, bringing the total to sixty-five ti-
tles published originally in print from 1775 to the
present, and 337,166 entries. The additions are:

• Kovačević, Krešimir, ed. Leksikon jugoslavenske
muzike. 2 vols. Zagreb: Jugoslavenski Leksiko-
grafski Zavod Miroslav Krleža, 1984. 589 pp.;
575 pp.

• ———, ed. Muzička enciklopedija. 3 vols. Za-
greb: Jugoslavenski Leksikografski Zavod,
1971–77. 713 [14] pp. [7]; 742 pp.; 789 pp.

RME is available on EBSCOhost, and, since Feb-
ruary 2020, on Egret, RILM’s custom-designed
platform that also hosts MGG Online. RME on
Egret can be explored at rme.rilm.org.

MGGOnline
In 2022 MGG Online expanded by forty-three
new entries, twenty-five newly written articles,
and six significantly updated articles, as well as
over 100 minor updates. Highlights include the
new entry “Music Information Retrieval” and a
newly written article on musicology as an aca-
demic discipline by Melanie Wald-Fuhrmann.
Other new articles continue to cover categories
such as Canada, contemporary composers, con-
temporary musicians, singers, and the United
States. A special focus during 2022 was on the
publication of location-specific studies, includ-
ing entries on Boston, Dubrovnik, and Regens-
burg, a format that reflects the interdisciplinary
nature of current music studies. Seeking to stay
current, MGGOnline’s biographical data contin-
ues to be revised as well, including the addition
of recent death dates.

DEUMMOnline
In 2021, RILM acquired the full rights to the
Dizionario enciclopedico universale della musica
e dei musicisti (DEUMM), published in print be-
tween 1999 and 2005 under the editorship of Al-
berto Basso. The integral content of the encyclo-
pedia has been scanned and imported in RILM’s
Egret editorial platform.

Basso’s DEUMM serves as a starting point for
the new DEUMM Online, which will reflect new

https://www.rilm.org
https://www.rilm.org/abstracts/scope/fulltext-titles
https://rme.rilm.org
https://www.mgg-online.com


26

IMS Newsletter 10, no. 1 (2023)

trends in music scholarship, with a significant
portion of added entries on subjects, particularly
in the areas of popular music, film music, jazz,
traditional music, and world music. The editorial
team consists of Antonio Baldassarre (CH, edi-
tor-in-chief), Daniela Castaldo (IT, associate ed-
itor), Bianca De Mario (IT, managing editor), and
Martina Baroncelli (IT, technical assistant). The
project is under the directorship of Zdravko
Blažeković (US).

Index to Printed Music (IPM)
Over the course of 2022, the Index to Printed Mu-
sic continued to grow with the addition of fur-
ther music editions. IPM now contains records
for over 551,000 individual pieces of music found
in 33,000 volumes and 1,700 series. Throughout
the pandemic, the focus has been on increasing
IPM’s coverage of open access editions. This year
a major addition is the Carl Nielsen Udgaven, a
complete works edition published by the Royal
Danish Library and Edition Wilhelm Hansen.
IPM continues to revise existing records and add
hyperlinks to historical and new open access se-
ries where available. A short instructional video
on how to use IPM is available on RILM’s
YouTube channel, “RILM Resources.” Thanks to
EBSCO, IPM now has a feature that enables
users to search by solo and ensemble instrumen-
tation. This is an important feature that will
make it easier for users to find their desired
search results as well as providing another av-
enue for searching the many entries in IPM.

Bibliolore
Since its inception in October 2009, RILM’s blog,
Bibliolore, has published 1,609 posts and has
been viewed 777,925 times. Views in 2022 aver-
aged 220.25 per day. Bibliolore has 2,562 sub-
scribers, and its Facebook page has 124 follow-
ers. New posts are added weekly; ninety-two
were published in 2022.

As in previous years, Bibliolore celebrates
round birthdays of musical figures—both well-
known ones, like Laurie Anderson, and those less
remembered today but no less worthy, like
Krishnaveni Lakshmanan. All of the birthday
posts are linked here. Bibliolore’s annotated bib-
liographies series, focused on topical issues and
events, continues to be popular. Drawing from

records in RILM Abstracts and RILM Abstracts
(with Full Text), posts in the series in 2022 featured
National Native American Heritage Month, Latinx
musical practices, Asian American musics, and
music and labor.

These are the top-ten posts of 2022:

Post Views
Mahler and Beyoncé 3,532
Thakur and Mussolini 1,160
Smithsonian Collections Object: . . . 966
Ma Rainey’s “Prove It On Me” 911
Philip Ewell: Erasing Colorasure . . . 843
Ella Fitzgerald and “How High the Moon” 727
Debussy and Gamelan 723
George Breed’s Electrified Guitar 612
Mick Taylor and “Time Waits for No One 610
The Female Harp 608

—Tina Frühauf

Répertoire International
de la Presse Musicale (RIPM)

Cumulative statistics for RIPM as of January 1,
2023:

• 614 journals treated
• 520 full-text journals
• 1.20 citation records
• 1.05 million annotated records
• 1.76 million full-text pages

The year 2022 was another productive year for
RIPM with significant updates to our collections
and participation in several scholarly events.

In October 2022, RIPM released a significant
update to RIPM Jazz Periodicals. Headlining this
update was JazzTimes (Washington, DC, 1980–
2000), a monthly magazine which was described
by the NewYork Times as “one of the world’s lead-
ing jazz publications.” Inclusion of JazzTimes in
RIPM Jazz broadens RIPM’s coverage of jazz in the
latter quarter of the twentieth century and adds
another major journal to this growing collection.
We would like to thank the family of Ira Sabin,
the founder and publisher of JazzTimes, for their
valuable assistance. In addition, five other jour-
nals originally published from 1970 to 1991 were

https://www.youtube.com/rilm_resources
https://www.youtube.com/rilm_resources
https://www.youtube.com/rilm_resources
https://bibliolore.org/
https://www.facebook.com/Bibliolore-192217027867681/
https://bibliolore.org/2022/06/05/laurie-anderson-and-o-superman/
https://bibliolore.org/2022/06/20/krishnaveni-lakshmanan-arrives/
https://bibliolore.org/tag/birthdays/
https://bibliolore.org/tag/rilm-annotated-bibliographies/
https://bibliolore.org/tag/rilm-annotated-bibliographies/
https://bibliolore.org/2022/11/03/national-native-american-heritage-month-an-annotated-bibliography/
https://bibliolore.org/2022/10/14/breaking-barriers-in-latinx-musical-practices-an-annotated-bibliography/
https://bibliolore.org/2022/10/14/breaking-barriers-in-latinx-musical-practices-an-annotated-bibliography/
https://bibliolore.org/2022/05/16/performing-asian-america-an-annotated-bibliography/
https://bibliolore.org/2022/05/01/working-through-music-an-annotated-bibliography-on-music-and-labor/
https://bibliolore.org/2011/10/19/mahler-and-beyonce
https://bibliolore.org/2021/03/25/philip-ewell-erasing-colorasure-in-american-music-theory-and-confronting-demons-from-our-past/
https://bibliolore.org/2021/03/25/philip-ewell-erasing-colorasure-in-american-music-theory-and-confronting-demons-from-our-past/
https://bibliolore.org/2013/05/24/thakur-and-mussolini
https://bibliolore.org/2020/03/04/smithsonian-collections-object-the-sony-tps-l2-walkman-cassette-player-national-museum-of-american-history
https://bibliolore.org/2016/04/26/ma-raineys-prove-it-on-me
https://bibliolore.org/2014/04/27/slonimsky-and-coltrane
https://bibliolore.org/2021/03/25/philip-ewell-erasing-colorasure-in-american-music-theory-and-confronting-demons-from-our-past/
https://bibliolore.org/2016/04/26/ma-raineys-prove-it-on-me
https://bibliolore.org/2016/04/26/ma-raineys-prove-it-on-me
https://bibliolore.org/2017/04/25/ella-fitzgerald-and-how-high-the-moon
https://bibliolore.org/2012/08/22/debussy-and-gamelan
https://bibliolore.org/2011/12/11/george-breeds-electrified-guitar/
https://bibliolore.org/2012/08/22/debussy-and-gamelan
https://bibliolore.org/2019/01/17/mick-taylor-and-time-waits-for-no-one/
https://bibliolore.org/2021/03/17/the-female-harp/
https://bibliolore.org/2012/08/22/debussy-and-gamelan
https://ripm.org
https://www.musicology.org/networks/4r/ripm
https://ripmjazz.org
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also loaded into RIPM Jazz, bringing the size of
the collection to 125 journals, more than 150,000
citation records, and nearly 200,000 pages. Excit-
ing updates to RIPM Jazz are planned for 2023.

The RIPM Retrospective Index to Music Peri-
odicals andRIPMRetrospective Index toMusic Pe-
riodicals with Full Text databases were updated
twice in 2022 with the addition of eighteen jour-
nals indexed and fifteen in full-text. A total of
42,168 annotated records were added. Among
the new additions are A Arte musical (Lisbon,
1899–1915), extending RIPM’s treatment of Por-
tuguese journals; The Canon: Australian Journal
of Music (Hunter’s Hill, NSW, 1947–66), which
covered the significant growth of musical life in
postwar Australia; the first half of Guido M.
Gatti’s important La Rassegna musicale (Turin,
Rome, 1928–43); The Sackbut (London, 1920–34),
a journal initially edited by Philip Heseltine and
later by Ursula Greville; and Musicalia (Havana,
1928–32, 1940–46). Also included were journals
from the latter part of the eighteenth century,
mid-twentieth century Paris, and the first Indian
journal RIPM has treated, Bharatiya Sangeet
(New Delhi, 1965–66). Journals added to the
RIPM Retrospective Index with Full Text focused
on publications from the 1920s and 1930s, with
eleven journals added from these decades alone.
Among these are portions of The Chesterian
(London, 1915–61), Musikblätter des Anbruch (Vi-
enna, 1919–37), Melos (Berlin, 1920–34), Rasse-
gna Dorica (Milan, 1929–42), and the Boletín La-
tino-Americano de Música (Montevideo, Lima,
Bogotá, Rio de Janiero, 1935–38, 1941, 1946). In
total, some 34,000 full-text pages were added.

The RIPM Preservation Series will see a signif-
icant update in mid-winter 2023. This will include
a major user interface update, significantly im-
proved database performance, and the addition

of more than 125,000 pages drawn from a num-
ber of important journals. Of note will be the ad-
dition of a complete run of the long-running Sig-
nale für die musikalische Welt (Leipzig, 1843–
1943). Numerous updates to this large and grow-
ing collection are planned for the next few years.

RIPM participated in a number of confer-
ences in 2022, including the 21st Quinquennial
IMS Congress in Athens, the annual IAML con-
gress held in Prague, the AMS conference in New
Orleans, and the Music in Society conference in
Sarajevo. At the AMS conference, the H. Robert
Cohen / RIPM Award for outstanding work
based on the musical press, chosen by an inde-
pendent AMS committee, was awarded to Jen-
nifer Walker for her book Sacred Sounds, Secular
Spaces: Transforming Catholicism through the
Music of Third-Republic Paris (New York: Oxford
University Press, 2021). In addition, an honorable
mention was also announced, for Bonny Miller’s
book Augusta Browne: Composer and Woman of
Letters in Nineteenth-Century America (New
York: University of Rochester Press, 2020).

—Benjamin Knysak

Répertoire International
des Sources Musicales (RISM)

While the work of the RISM Editorial Center in
Frankfurt was not strongly affected by the di-
verse COVID-19 restrictions, the gradual return
to personal meetings at major conferences in-
evitably made the year 2022 a “retour à la vie”
for the entire RISM community. This enabled us
to pay due tribute to the 70th anniversary of
RISM’s foundation with diverse professional
programs: the annual conference of IAML in
Prague was extended by a special “RISM Day”

A selection of covers of journals added to the RIPM repertoire. From left to right:
A Arte musical, Bharatiya Sangeet, JazzTimes, Melos, Musicalia, Signale für die musikalische Welt.

https://www.ripm.org/index.php?page=AllTitles&Type=roi&SortBy=date
https://www.ripm.org/index.php?page=AllTitles&Type=roi&SortBy=date
https://www.ripm.org/index.php?page=AllTitles&Type=roiroa&SortBy=date
https://www.ripm.org/index.php?page=AllTitles&Type=roiroa&SortBy=date
https://www.ripm.org/index.php?page=AllTitles&Type=elibrary&SortBy=date
https://rism.info
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(July 30, 2022), offering an excellent opportunity
for in-depth discussions with some of our most
dedicated contributors and users, while the 21st
Quinquennial IMS Congress in Athens—bearing
the memorable motto “Music across Borders”—
allowed us to survey our history and ponder the
chances for further development at a roundtable
entitled “RISM at 70: Perspectives of a Project
without Borders.”

The highlight of this RISM year, however, was
undoubtedly our own anniversary conference,
held at the Academy of Sciences and Literature
in Mainz from October 7 to 9, 2022, which sought
to provide a panoramic snapshot of the research
field in which RISM has been a key player for
seven decades under the title “Musical Sources:
Past and Future.” As a symbolic gesture, this con-
ference started with the third RISM Lecture,
which—expanding on the European focus of the
first two lectures—called attention to the sources
preserved in the archives of the Mexico City
Cathedral through three interrelated presenta-
tions by Lucero Enríquez (MX), Drew Edward
Davies (US), and Analía Cherñavsky (BR). Ap-
proaching the end of the year, this series of an-
niversary events fittingly culminated in the pub-
lication of a special issue of Fontes Artis Musicae
(vol. 69, no. 3): “In Celebration of RISM’s Seventi-
eth Anniversary,” guest edited by Nicole Schwindt.

Yet another highlight of the year was the offi-
cial inauguration of RISM Online, a new service
developed by the RISM Digital Center in Bern
that is not simply meant as a new gateway to
RISM data in general, but offers unique function-
alities like direct access to authority data, a
search for music incipits that highlights in red
the relevant notes in the hit list, or the use of
URL’s simply copied out from the browser win-
dow as stable and citable permalinks. Notwith-
standing this new option, most of our users still
access the RISM database through the traditional
RISM Catalog, developed and maintained by the

Bavarian State Library, which was used ever more
intensively also in 2022: on average, the catalog
was visited by about 11,330 people per month
over 30,140 visits (annually: 136,000 people with
361,700 visits and 15.7 million page views).

In keeping with the practice of recent years,
the RISM Editorial Center sought to expand the
source material available to our users by not sim-
ply relying on the ongoing cataloging activity of
the traditional working groups (among which
the German and the Polish ones proved the most
active in 2022 as well), but also by importing
records from outside datasets. Besides a mod-
est—though, as compared to our earlier pool of
records, nonetheless substantial—addition from
the Mexican Musicat project (which also inspired
the topic of the above-mentioned RISM Lecture)
we were able to include over 47,000 records from
the Austrian National Library. Thanks also to
this, at the end of the year the entire RISM data
pool consisted of 1,459,458 records for descrip-
tions of musical sources, including 1,240,932
records for manuscripts and 216,130 for printed
editions. Meanwhile the number of links to dig-
ital objects has also risen to over 110,000—once
again a notable increase by more than 24,000.

While most of our recent work (including the
import projects described above) focus on
manuscripts, the year 2022 brought about the
completion of an important project related to
printed editions: all of the over 2,700 records rep-
resenting printed collections of the sixteenth
and seventeenth centuries (originally included
in volume B/I of the classic blue RISM set) are
now available entirely revised and fully search-
able in the RISM database. And to remind every-
one that the B series of blue RISM volumes does
not entirely belong to the past, either: B/XVIII,1,
a catalog of Les sourcesmanuscrites des séquences
et proses notées (IXe–XVIe siècles) France, edited
by Christian Meyer, appeared in the fall.

—Balázs Mikusi

Not yet a member? Join today!
As a member you will enjoy a wide range of exclusive benefits that will serve
you throughout your career. Find out more: musicology.org/member-benefits.
Questions, comments, or concerns? Contact us at office@musicology.org.

http://www.rism.online
https://opac.rism.info
https://musicology.org/member-benefits
mailto:office@musicology.org
https://www.musicology.org
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Directorium
President: Kate van Orden (US)
Vice Presidents: John Griffiths (AU), Théodora Psychoyou (FR)
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Treasurer: Beate Fischer (CH)
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“Early Music and the New World”: Egberto Bermúdez (CO)
“Gender and Musical Patronage”: Maria Cáceres Piñuel (CH), Vincenzina C. Ottomano (CH),

Elisabeth Reisinger (AT)
“Global History of Music”: David R. M. Irving (ES)
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“Music and Media”: Emile Wennekes (NL)
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“Music of the Christian East and Orient”: Maria Alexandru (GR)
“Musical Diagrams”: Daniel Muzzulini (CH), Susan Forscher Weiss (US)
“Musical Iconography”: Björn R. Tammen (AT)
“Shostakovich and His Epoch”: Olga Digonskaya (RU), Pauline Fairclough (UK)
“Stravinsky: Between East and West”: Natalia Braginskaya (RU), Valérie Dufour (BE)
“Tablature in Western Music”: John Griffiths (AU)
“Temporalities in Music Theater”: Kunio Hara (US), Laura Moeckli (CH), Colleen Renihan (CA)
“Transmission of Knowledge as a Primary Aim in Music Education”: Giuseppina La Face (IT)
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As an IMS member you will enjoy a wide range
of exclusive benefits that will serve you through-
out your career. The annual membership includes

• online access to all past andcurrent issues
of Acta Musicologica, the official peer-re-
viewed journal of the IMS (a print-on-demand
option is also available);

• the electronic IMS Newsletter, which keeps
members informed of internal affairs;

• online access to the IMS Publication Ar-
chive, which includes electronic versions of
previously published IMS Newsletters and IMS
Communiqués, as well as a free-to-read online
version of The History of the IMS (1927–2017);

• discounts on IMS events, such as the IMS
Congresses, symposia of the IMS Regional As-
sociations and IMS Study Groups, as well as
other joint conferences;

• the possibility to apply for the Outstanding
DissertationAward and to participate in the
International Mentoring Program;

• discounts with many publishers when
purchasing books and journals, or when sub-
scribing to online resources;

• and more.

One important benefit of being a member is that
you can join an IMS Regional Association or
IMS Study Group for free. By joining, you’ll
be able to

• support the advancement of musicology in
your region or field of study and help set
agendas for research;

• establish new contacts—share ideas, discuss
problems, and further research;

• have the opportunity to play leadership roles.

As an international society, we recognize that the
distribution of wealth is unequal across the
world. We therefore try to keep our fees as low
as possible compared to similar organizations. In
2023 the IMS introduced a new membership fee
structure that abolished the old flat-rate fees and
replaced them with a sliding scale of membership
fees tied to the Gross Domestic Product of the
country of residence. And just as before, there are
also reduced fees for students and retirees.

We do not offer free membership but, if for
any reason, fees should be prohibitive, please
contact us and we will do our best to help allevi-
ate the problem.

Stay connected to the world of musicology!

musicology.org
office@musicology.org
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